MEASURE FOR MEASURE
in the past. Now he sets to work to make the plot consistent:
he does this by making it turn, from first to last, on the problem
of punishment and forgiveness. It is Shakespeare's addition
to the story that the Duke is distressed by this problem. Fearing
lest his rule has been too lax, he deputes his office to Angelo,
whilst remaining, disguised as a friar, to 'visit both prince and
people3. And here critics, among them Sir Walter Raleigh1
and Sir Arthur Quiller-Couch,2 object. It is not seemly for a
Duke to 'shirk his proper responsibility, and steal back incognito
to play busybody and spy on his deputy5.
I am reminded of one of the first essays ever shown up to me,
by a Japanese student, some thirty-five years ago. He objected
to The Merchant of Venice, 'Sir Bassanio', he said, 'did not bring
doctor in order that he tie up wound of friend. He did not
recognize own spouse in masculine raiment.'
There was every reason for a Japanese student to be puzzled
when suddenly introduced to the world of western romance,
just as we in our turn are puzzled, when we first try to under-
stand a translation of one of the jVb plays. But why do English
critics to-day bring against Measure for Measure this kind of
objection? They would be ashamed to bring it against Shake-
speare's earlier comedies, or later romances.
Disguise and impersonation and misunderstanding are the
very life of romantic comedy. The disguised monarch, who can
learn the private affairs of his humblest subject, becomes a sort
of earthly Providence, combining omniscience and omnipotence.
That story has always had its appeal. Thus hath the wise
magistrate done in all ages';3 although obviously to introduce
into our daily life this ancient habit of the benevolent monarch
would be to incur deserved satire.
When Professor Raleigh complains that the Duke cshirks his
public duties9, and when he likens him to a head of a college
who 'tries to keep the love of the rebels by putting his ugly
duties upon the shoulders of a deputy', is he not falling into
the mistake which he deplores in other critics, that of being so
1  Shakespeare, p, 167.
2  New Cambridge Shakespeare, Measure for Measure, p. xxxiv.
8 JONSON, Bartholomew Fair, u, i.
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